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 When did first painting appear in Sindh? Thanks to the discovery of rock paintings made by Zulfiqar Ali 

Kalhoro in the Maher Valley in Karachi, it is now evident that the oldest paintings of Sindh are pictographs – 

images painted on the rock surface using natural colors – found in the Lahut Rock Shelter, the antiquity of 

which goes back to the prehistoric era (for more information on the discovery of ancient rock paintings in 

Sindh, refer to Zulfiqar, 2018). Before that, it was believed, as the author has noted in the introduction of the 

book under review that the earliest reference of the miniature paintings in Sindh is of the time of Muhammad 

Bin Qasim's conquest of Sindh when Sindhi people asked him for permission to create portrait in his honor. 

But, to date no such image has been found. Moreover, only surviving ancient miniature painting of Sindh 

belongs to Sama period. It is believed that several paintings were made during the Sama rule, especially in the 

reign of Jam Nizamuddin. Of which, only the painting of King Sultan Hussain Bayaqra of Herat, who was the 

contemporary of Jam Nizamuddin, has been preserved (pp. 1-2). 

Zulfiqar Ali Kalhoro’s Wall Paintings of Sindh is on the mural paintings discovered in the tombs, mosques, 

and palaces constructed during the Kalhoras, Talpurs, and British rule in Sindh. The scarcity of literature on 

the topic makes the Wall Paintings of Sindh an important work as it provides firsthand information on this 

negligible aspect of the art of Sindh (and Pakistan). In this book, the author has highlighted that the Sindhi 

artists were greatly influenced by non-Sindhi art, knowledge, architects, and painters and that the mural 

paintings so far found in Sindh were not entirely made by local artists but, in this regard, the contribution of 

Multani, Bahawalpuri, and Jodhpuri artists was massive as well. Along with publisher note, preface, 

introduction, bibliography, and index, the book is organized into following nine chapters. 

1) History on the Walls; 

2) Depicted Legend of Sorath-Rai Dyach and Bijal; 

3) Folk Romance Representations of Sasui and Punhun;  

4) The Romance of Suhni and Mehar; 

5) The Romances of Laila-Majnun, Nuri Jam Tamachi, Moomal-Rano, and Umar Marvi; 

6) Painted Tombs of Sanghar, Dadu, and Kamber-Shahdadkot; 

7) Sacred Geographies: Painted Murals of Mosque, Makkah, and Medina; 

8) Painted Mosques and Palaces; and 

9) Patrons and Painters. 

In the first chapter, figural themes represented on the walls of tombs of the Kalhora, Talpur, and British period 

have been discussed and classified into animal motifs, hunting and war scenes, and the depictions of dance 

and music. Following four chapters, from the second to the fifth chapter, are on the frescoes showing scenes 

of the love stories of Sorath-Rai Dyach and Bijal, Sasui and Punhun, Suhni and Mehar, Laila-Majnun, Nuri 

Jam Tamachi, Moomal-Rano, and Umar Marvi. By studying these paintings in the light of folklore, tales in 

particular, the author has attempted to rewrite each story. Different scenic representations of these love stories 

except the romance of Sorath-Rai Dyach and Bijal, which is depicted only in the tombs of Jamalis in 

Shahdadkot, can be found in almost all the tombs of the Kalhora period, as well as the Talpur and British 

periods, located in Dadu, Kamber-Shahdadkot, Nawabshah districts. Moreover, the author writes that the 
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early paintings of the Kalhora period are at the necropolis of Naseer Muhammad Kalhoro (Naseer Faqir) 

located in Gaarhi, Dadu. He has also mentioned that in Sindh the art of painting flourished during the Sama 

period and reached its height under the patronage of Kalhora rulers; the best evidence of that can be found at 

the necropolis of Naseer Faqir. 

The sixth chapter has the description of those tombs of Sanghar, Dadu, and Kambar-Shahdadkot in which the 

paintings have been witnessed i.e., tombs of Nizamanis in Sanghar; tombs of Laghari; Jamali, and Lund tribes 

in Johi; Chandia tombs in Kambar-Shahdadkot; and tombs of Mir Allahyar in Drigh Bala. However, in the 

seventh chapter, the author has documented the paintings of the mosque, Makkah and Medina depicted in the 

tombs and mosque. The frescoes of mosque have been discovered in the tombs at the graveyard of Shahan 

Faqir Rudnani, necropolis of Mir Allahyar, and Rawat Faqir necropolis; whereas, the murals of Makkah and 

Medina have been found in the tombs of Muhammad Khan, Syed Hassan Ali (Maha Wali), Pir Nur 

Muhammad Qadri, and Bachal Shah. Apart from tombs, the painting of Makkah is also found on the wall of 

Gulzar-e-Medina Mosque located in Dadu city. In this chapter, the author argues that the earliest painting of 

Ka’aba is depicted in the mosque of Jam Nindo, which was built during the Kalhora period, at Qubo Shahdad 

necropolis (pp. 168). 

The eighth chapter is written on painted mosques and palaces. The mosques include Jamia Mosque 

Khudabad; Matiari’s Jamia Mosque and Minaran Wari Mosque; Shah Chirag Mosque at Bukera Sharif; 

Shadiyoon Walhari Mosque in Tando Alhahyar District; and mosques of Tando Mohammad Khan and 

Hyderabad districts. Whereas, four places namely Faiz Mahal, Bungalow of Bali (also known as Dilshad 

Manzil), Kot Bungalow, and White Palace discussed in this chapter belong to the Talpurs. The last, ninth, 

chapter sheds light on the history of painting in Sindh (e.g., the art and practice of painting, local 

nomenclature used for paint, painters, and painting and workshops of painting). 

Wall Paintings of Sindh contains very valuable information about the contemporary past of Sindh. The 

Researchers and students working on the modern period monuments of Sindh will find it very important a 

useful reference book. Besides, the author has used simple language aided by high-quality pictures, which 

make it more attractive to the general audience, so that the common people (non-professionals) can 

understand and experience the colourful past of Pakistan. 
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